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The A Train to L.A. History

By LEONARD FEATHER
SPECIAL 10 TIIE TIAES

ficially, the concert given Sunday

afternoon by pianist Monty Alex-

indet, bassist John Claylon and

drummer Jeff Hamilton at the Dunbar

Hatelon Cental Avenie n Los Angeles
was the latest in the Da

Echoes of Ellington
and Other Black

Entertainers Fill

soies of "Chamber Muse in Histone
Sit

muauy. it was more e & vt to 2

haunted e Hlaey foed
Back 1o Prohibi s and is closely
reltod to the sodil gvoradon of Lo
Angeles.

The pcrlwrmume was o dazaling di
play by three work inter-

Wove magicaly Alcxander dominated,
with a serics of well planncd arrarige-
ments marked by stride interludes,
changes of key and tempo, howed bass
solos, ballad medleys and a two-fisted
attack on “The Work Song” that stuntied
the crowd in-the sparsly.decorated

" Beyond the musie,though, listelng to
Alesander quoting from-an. Ellinglon
theme, you could ook up ot the balcony
and sec, in your mind’s eyc, Duke himscif
&t piano on the mezzanine, working oul
an arrangement for tomorrow's show.

unbar is remembered by many
Angelenos 63 o social mecca where,
dliing i heyday fo ihe 19208 ond
black celebrities who were denicd lodg=
ing in Hollywood and Beverly i tound

table place to stay and mingle.
Located at 41st Street and Central Ave-
nuc, it opencd in 1928 in an claborate
ceremony; ater Uhal yar L was host to
the NAACP's first West Coast-based
Tatonalconvention

Musicians such as Ellington and Count

asic, dancers such as Bill (Bojangles)
Robinson, comedians such as Eddie
(Rochester) Anderson were among the
Dunbar's frequent residents in an cra
when Los Aigeles was o segregated
that there werc even wo scparate musi-
clans unions,

‘The hotel was founded when black
businessman Dr. John Somerville, mov-
ing here from the West Indies, had

the Air at Dunbar

TMATIANNA DIANDS
As late as 1987, vandals had de-
stroyed much of the Aftican-American
museum adjacent to the Dunbar.
trouble finding a_place to stay and
decided to build 2 hotel where African-
Americans waule eleome. L was
then known as the Somerville Holel.

a led by Al-
mena_ Lomax, who with her husband
Lucius Lomax Jr, edited and published
the Los Angeles Tribune, which had

rly e

offices n the Dunbr.

y father-in-law, Lucius Lomax St.,
a Vet suscesstul gambler, BoughL the
ote afte the Depression and renamed t

where all the show people

as writers like Langston Hughes and
W.EB. Du Bois.

“Bul the storics about great jazz musi-

e ponsense,” she,

in the lounge; then they dropped the
licy, because. the hotel was its own
drawing card.
Nellle Lutcher confirmed Lomax's rec-
ollection: “I was there for cight weeks,
8 pm. for two
U plus whatever people
Would put inio e k. T b st
arrived hore from New Orlcans, an 1L
a1 the D wheh { ot began to
sing, [ was 19 yoars old. After I lefL, they
didn't have anyone elsc. "

] eresthaless, great music and s,
cians were not far away. Right next
door on Central near 41st Sireet was the
legendary Club Alabam, founded in the
early 19205 by the drummer and band
teader Curtis Mosoby. The Alabam was a
focal point of Los Angeles’ nightelub and
jazz scenc, with a spacious dance floor
i g show featunng 8 e of arcees
ala the Catton Clu
ng, the drammer who led a
‘band at the Alabam in 1939, remembered:
*The fellows in the band—Charles Min- _
gus, Art Pepper, all of us—would hang
Gut between sels next door at the Dunbar,
\ehich wes ther owned by my fathar-in:
faw, James Nelson. He had acquired it
from his cousin, Lueius Lomax. Between
the club and the hotel you'd sec movie
stars and all the big show business names
lay."

o1 slayod at the Durbar,” save singer
Horb Jofries *while 1 was starting in
 quickies, the first all-black

owbey movies, Jike “Harlom
Please sec DUNBAR, F5
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